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AURAL SKILLS . 

1. Five melodies are played. In what mode is the melody played? Played 2 times. 

MA = major  NM = natural minor HM = harmonic minor MM = melodic minor 

 MA NM HM MM              

1 ⃝ ⃝ ⃝ ⃝              

                  

2 ⃝ ⃝ ⃝ ⃝              

                  

3 ⃝ ⃝ ⃝ ⃝              

                  

4 ⃝ ⃝ ⃝ ⃝              

              punten score 

5 ⃝ ⃝ ⃝ ⃝          5x2=10  
 

2. Melodic intervals. Played two times. 

    m=minor  M=major  P=perfect  A=augmented  D=diminished 

 m2 M2 m3 M3 P4 A4/D5 P5 m6 M6 m7 M7 P8      

1 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

2 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

3 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

4 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

5 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

6 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

7 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

8 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

9 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

              punten score 

10 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝  10x2=20  
 

3. Harmonic intervals. Played two times. 

 m2 M2 m3 M3 P4 A4/D5 P5 m6 M6 m7 M7 P8      

1 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

2 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

3 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

4 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

5 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

6 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

7 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

8 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

                  

9 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝      

              punten score 

10 ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝ ⃝  10x2=20  
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4. Triads in rootposition. Played two times.                                                                  5. Major and minor triads in rootposition (rp),      

M=major  m=minor  D=diminished  A=augmented                                                       1rst and 2nd inversion. Played two times. 

  
M 

 
m 

 
D 

 
A 

       
rp 

 
1rst 

 

 
2nd 

     

1 ⃝ ⃝ ⃝ ⃝      1 ⃝ ⃝ ⃝      

                   

2 ⃝ ⃝ ⃝ ⃝      2 ⃝ ⃝ ⃝      

                   

3 ⃝ ⃝ ⃝ ⃝      3 ⃝ ⃝ ⃝      

                   

4 ⃝ ⃝ ⃝ ⃝      4 ⃝ ⃝ ⃝      

                   

5 ⃝ ⃝ ⃝ ⃝      5 ⃝ ⃝ ⃝      

                   

6 ⃝ ⃝ ⃝ ⃝      6 ⃝ ⃝ ⃝      

                   

7 ⃝ ⃝ ⃝ ⃝      7 ⃝ ⃝ ⃝      

                   

8 ⃝ ⃝ ⃝ ⃝      8 ⃝ ⃝ ⃝      

                   

9 ⃝ ⃝ ⃝ ⃝      9 ⃝ ⃝ ⃝      

      punten score        punten score 

10 ⃝ ⃝ ⃝ ⃝  10x1=10    10 ⃝ ⃝ ⃝  10x2=20  
 

6. Is the melody you hear, the same as the melody you see? 

    If not, mark the note which is different (there can only be one different note). 

    Played two times. 

 

              punten score 

             1 3  

             2 4  

             3 5  

             4 8  

              totaal totaal 

              20  

 

              punten 
totaal 

score 
totaal 

              100 
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Theory: Part A Available time 5 minutes! 

 

A1. Theory: Intervals on and below a given note.  

Use sharp (#) and flat (b) to specify the quality of the interval (f#, gb etc.). 

 

example perfect fourth on a = d 

       

1 major third on e =  

2 perfect fourth below b =  

3 perfect fifth on f =  

4 major sixth below c =  

5 major seventh on a =  

6 minor third below a =  

7 augmented fourth on b =  

8 diminished fifth below e =  

9 minor sixth on g =  

10 minor seventh below e =  

 

A2. Triads on a given note. 

example major  triad on a = a-c#-e 

       

1 major triad on b =  

2 minor triad on c =  

g diminished triad on e =  

4 augmented triad on f =  

5 major triad on d flat (db) =  

 

A3. Make the triad complete.  

example d  is the  third of the diminished  triad b-d-f  

        

1 f is the  root  of the augmented triad  

2 f is the  third  of the major triad  

3 f is the  fifth  of the diminished triad   

4 e is the  third of the minor triad  

5 e is the  fifth    of the diminished triad   
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SOLFége and RHYTHM (practical skills). 

 

1.   Singing scales: ascending/descending (major, natural minor, harmonic-  and melodic minor). 

 

2a. Singing intervals (on and below a given tone).  

2b. Singing harmonically played intervals from low to high (begin on the lower tone). 

 

3a. Singing triads (rootposition) on a given tone (major, minor, diminished and augmented).  

3b. Singing harmonically played triads (inversions included) from low to high (begin on the bass tone). 

 

4.   Solfège ( “sight singing” , with limited preparation time). 

 
 

5. Rhythm (with limited preparation time). 
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Gebruiker
Getypte tekst
LISTENING QUESTIONS: ANSWERS
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Gebruiker
Getypte tekst
LISTENING QUESTION 1: EXAMPLES PLAYED.

Gebruiker
Getypte tekst
LISTENING QUESTION 6: EXAMPLES PLAYED.
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Theory: Part A Answers 

 

A1. Theory: Intervals on and below a given note.  

Use sharp (#) and flat (b) to specify the quality of the interval (f#, gb etc.). 

 

example perfect fourth on a = d 

       

1 major third on e = g# 

2 perfect fourth below b = f# 

3 perfect fifth on f = c 

4 major sixth below c = eb 

5 major seventh on a = g# 

6 minor third below a = f# 

7 augmented fourth on b = e# 

8 diminished fifth below e = a# 

9 minor sixth on g = eb 

10 minor seventh below e = f# 

 

A2. Triads on a given note. 

example major  triad on a = a-c#-e 

       

1 major triad on b = b-d#-f# 

2 minor triad on c = c-eb-g 

g diminished triad on e = e-g-bb 

4 augmented triad on f = f-a-c# 

5 major triad on d flat (db) = db-f-ab 

 

A3. Make the triad complete.  

example d  is the  third of the diminished  triad b-d-f  

        

1 f is the  root  of the augmented triad f-a-c# 

2 f is the  third  of the major triad db-f-ab 

3 f is the  fifth  of the diminished triad  b-d-f 

4 e is the  third of the minor triad c#-e-g# 

5 e is the  fifth    of the diminished triad  a#-c#-e 
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